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| Wisions of utopia and decay have abwiys been

intimately connected. The image of a remade
world necassanly ptails the nuination of the old
But the very paradise that the utopesn imagination
conures up s also by s nature [racde and
chestiried to desustude. You could &ven say that
the project of wiopia i an unconsciousexcuse foe
the invention of mew nns: 3 love of destruction
and decadence dressed up as optimistic renews
As Al Rowlandss curiows documentary fiction
attests, utoplan schemes conceal the seeds of
theidr own obliterztion; but the ruins of the perfect
woahd fo come ako press on the mundane
present: the remnants of utopia exert a strange
fascination. 5 Communiuds is 3 subtle and
plavful excursion amaong the archives of certain
wanished futures

Fowlandss Frst q,J'h:n:,rn! r one Stankey
Gareen, who from 1968 £l his death n 1993 was a
familiar m_:hr an London's Ohdard Street, slling
his pamphiet ‘Eight Passion Proteins with Cane’
and wieldng a sign that wamed againit the
| libidiral eucess necasioned by sating meat, chesss
and ruits. He raed also against too much siiting
dovan, For Howlands, the pespatetic prophet al

protein wisdom s a walking anachronisme a relic
of Victorian pamohleteering, for sure, but alss
a reminder of the extent o which al wiopan
vigicnd 1eern obaeoed by modifying the human
hody. Green was only unusial in ke favauring
easnal contirence over free love His distary
thenries were otherwise addly of a plece with the
mamn curent of radical commuenalsm and even
with Dhalevzian notions of bodily becoming; as
Rewdands puts it: the body becomes o machine
and architecture. skinbecomes multi-dmensional,
and the city is an organsm

The secand narrative concems the ndns
of a 1960 countercuttural commune, and reads

| at the sarme tme Sz a description of all the

3 COMMUNIQUES

thwarted avent-gardes of the last century In
@ balarad reworking of the writings of Charles
Fourier, the communes denizens e on a diat
of home-grown vegetables and radical theoery)
schooled on Wilhslm Reich, they listen to
Handrix, Fewst and the Yelvet Linderground, and
film thernsahves degenerating from wnregulated
community o ordored biiss. E-.-:-ntu:ll:.- they tnd
themsebwes reduced to scheduling even thewr
supposedly spontaneous sewual oncounters A
ovary begiming, writes Rowlands, ‘confidence
in the benehits of the group seoms fo prevail
At the end we pst stare, in melanchaly, anger o
ndifference at its remanders.

In the final section. Rowlands considers
Sealand: the Second Warld War sea fort off the
coast of Suffclk, declared an mdependant nation
{eomplete with citizenship and passports) in the
late 19605 ‘our non-site forms a discursive and
ramshackle web of imageny, conjectire, analysis
and recollection, which lke the platforms
pecupation over thirty years itself lacks sithes
fesoums or direction’. Its not only the reference 1o
the ‘non-site’ that makes Rowlands sound like
Robert Smithson here: the rusted hulk of the fort
fias to seem a crystaline accretion of wiopian
and decadent impulses, an ‘idet of msisance’
that is also spinning into entropic ruin

n sum, 3 Communiguss iz dense with
connections beteaen the hstones of political
idoalizm, apsthetic revoh and plain crankishness
The bock itsell embodies s infoldng themes
its dasign somewhat resembles that of Georges
Batailles Documents (1229-300, and the three
parts are concortinaed together 3o that the
whole looks as eccentric as i3 mspiing and
absurd subjects, Brian Dilon
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